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Course Description. 

Any one of the ARTS 1700 series courses satisfies the University Core Curriculum Fine Arts 
requirement; the three-semester sequence (1710, 1720, 1730) is required for all majors offered by the 
Department of Art. Collectively, these courses provide a substantial grounding in the major art traditions 
of the Western world. As Core Fine Arts offerings, these courses are intended to add aesthetic and 
historical breadth and enrichment to a curriculum that is dominated by quantitative and professional 
concerns. The humanities, to which art history partly belongs, is not less rigorous than the so-called exact 
sciences, nor is art history without practical benefits. The interpretation of visual works is not intuitive, 
but learned.  

These courses ought to be enjoyable, over and above whatever work they require: you won’t have 
too many opportunities at Auburn to derive straightforward sensual pleasure from what you see in class. 
Beyond the visual pleasure of looking at works of art and architecture, you will acquire and refine 
analytical skills: every class is a lesson in the analysis and exposition of visual culture. In addition, for all 
of you, this course will provide a systematic familiarization with your cultural heritage, or with the 
cultural heritage of the dominant culture within which you find yourself, and you should benefit in either 
case. 

ARTS 1710 is an introduction to major traditions and monuments of world art history, from 
Upper Paleolithic times (roughly, 35,000 BCE, or Before Common Era) to c.1000 CE (Common Era). 
(Please note: Before Common Era, and Common Era, have largely replaced the use of Before Christ and Anno 
Domini (L., the Year of Our Lord), in most history writing. We will use the newer format, abbreviated BCE 
and CE, in this class.) The beginning point marks the earliest preserved material-symbolic remains of our 
ancestors, Homo sapiens, modern humans. There is evidence that Neanderthals, Homo neandertalensis, 
displayed some similarly complex symbolic behavior, and earlier hominids probably possessed portions 
of the suite of symbolic behaviors that we understand as human.  (Modern humans have no monopoly on 
culture, and we should think of culture more as a continuum or spectrum, and less as a species-specific 
property.) The end-point of our course is not arbitrary either, at least in the West: 1000 CE marks the end 
of the first millennium in the Gregorian Christian calendar, an eagerly awaited point for Christian 
cultures. Why? Where in the world in 1000 CE were Christian cultures to be found? Can you think of any 
other civilizations in which 1000 CE approximated a turning point or watershed? 

The subject of this course is not art, but art history. Art history is the Western academic discipline 
that is concerned with the serious study of art and architecture as a part of history, as opposed, e.g., to art 
appreciation, to connoisseurship, or to aesthetics. Being a part of history, both as process and as 
discipline, art history is an archival activity. Art history’s functions are to collect and record, to preserve, 
to classify, and to interpret the artistic heritage or patrimony of all humankind. Art history’s activities 
thus variously resemble those of science (a concern for systematic classification, and the use of scientific 
methods for discovery, dating, and conservation), history (a concern with the patterns and meanings of 
events and processes through time), anthropology (a concern with the traditions and values of other 
cultures) and religious studies (a concern with visual representations of sacred ideas, beings, and 
ideologies, and their critical analysis). 

Art history is a complex field of research and teaching. For many students, a university course in 
art history is often their only formal introduction to art. In addition, while many students may not 
recognize it at the time, while they are laboring to memorize slides, names, and dates, the experience of 
art history often awakens lifelong interests and pleasures. The ability to respond intelligently to the most 
enduring and fundamental ideas and values of other societies is an important part of art history, one that 
may be increasingly important as our own economy and society become increasingly linked to other 
economies and other societies. 
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Course Objectives.  
 The primary objectives of this course are to introduce students to: 
$ The basic space-time framework of world art history. 
$ The subjects and methods of the discipline of art history. 
$ Some of the major monuments of world art history. 
$ The origin and history of the Western cultural tradition, and of selected other cultural traditions. 
$ Refined skills of visual and textual analysis. 

 
Texts. 
Marilyn Stokstad, Art History, revised 2d edition. Pearson Prentice Hall, Upper Saddle River, NJ, 2005. 
 
Note Taking. 
 This is a lecture class. As such, students are expected to do the assigned reading before lecture, 
attend class, and take notes. The instructional heart of the class is the lecture, which draws on material 
from the textbook, but which also adds considerable new material from many sources, and which also 
provides the opportunity for questions, dialogue, and argument. All of this is predicated on two things: 
attendance, and preparation. In lecture, students take notes. The intellectual activity and skills developed 
in an art history course include reading, listening, writing, and visual and textual analysis. Notes taken 
during lecture should be rewritten and edited after class. In most cases, the quality of your lecture notes 
will directly determine your final grade. Students who have questions or problems regarding note taking 
should make an appointment to talk with me. 
 
Course Requirements. 

1.  All assigned work must be completed in order to pass the course.  Assigned work consists of 
a slide exam, a final slide and essay exam, and two writing assignments. 

2.  Auburn University policy is that students are expected to attend class unless there are 
compelling reasons otherwise. Therefore, class attendance is required. After two unexcused absences, 
each subsequent unexcused absence entails a five-point reduction in your course final average. You 
should be familiar with the Auburn University attendance policy as stated in the current student 
handbook under Class Attendance.  Few courses are more punishing of poor attendance than those in art 
history. You will not be able to make up missed lectures. If you arrive after the lecture has begun you may 
not be admitted. If you arrive late to an examination, you will not receive any extra time.   

3.  Make-up work will be permitted in accordance with the University attendance policy.   
 
Grading. 

1.  No student will receive a passing grade that has not completed all assigned work. 
2.  Final letter grades, as explained in Auburn University Bulletin 2003-2004, will be based on the 

average of the numerical grades received on the evaluations, as follows: 
90-100  A 
80-89  B 
70-79  C 
60-69  D 

    0-59    F 
3.  Numerical weight of assigned work: 
  Slide Exam     50 
  Museum Paper     50 
  Slide and Essay Final Exam 100 

Term Paper      100  
Total    300 points 

Thus, to achieve the minimum passing score of D, a student must amass 180 points, or 60% of 300.   
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4.  Grading criteria: 

The content of all work is evaluated objectively in terms of chronological and historical accuracy. 
Writing and spelling are graded on all work. Writing is graded for grammar, syntax, and clarity of 
expression, up to a maximum of 25% of each grade.  
 
Evaluations.  
 The slide examination evaluates your objective knowledge and mastery of basic historical facts 
about works of art and architecture discussed or otherwise assigned.  The final slide and essay exam 
evaluate your ability to organize and analyze material discursively. Examinations are at the beginning of 
the class period; students who arrive late do not receive extra time. The museum paper and the term 
paper are opportunities to sharpen and refine your skills of writing and analysis.  
 
Behavior and Etiquette.  
 Auburn students have traditionally displayed high standards of courtesy and decorum, and I 
expect this to continue in this class. In a university lecture setting, electronic noises of any kind are 
inappropriate, as are any behavior and dress that are distracting or offensive. As a matter of policy, I 
ask that male students do not wear any headgear in my class; please see me if you wish to discuss a 
religious exemption. 
 You are welcome to ask questions at any time, politely. In this class, we will discuss cultures, 
values, and images that may be unfamiliar to some of you, and some of these will surely make some of 
you uncomfortable. Nevertheless, I expect each of you to be tolerant of divergent points of view, 
whatever your private beliefs. Auburn University is a public, secular university, committed to the free 
exchange of ideas in an atmosphere of tolerance. Auburn faculty are markedly more diverse than 
Auburn students or trustees. Students who choose not to abide by these classroom policies are 
encouraged to investigate other course offerings. 
 
Academic Ethics.  
 The Student Academic Honesty Code, Title XII of the SGA Code of Laws, published in Tiger Cub 
Student Handbook, governs students.  It is your responsibility to understand plagiarism, and to guard 
against it. The University clearly defines plagiarism (see SGA Constitution and Code of Laws, Title XII, 
Student Academic Honesty Code).  Ignorance of the Honesty Code is not a defense. In brief, all work 
submitted must be your own.  In academic writing, the sources of ideas and information that are not 
considered common knowledge must be cited.  In using sources in academic writing, you must: 
$ Quote the source exactly, and include all data necessary to verify the accuracy of your quotation, or 
$ Refer specifically and precisely to the source, and include all necessary information to verify the 

accuracy of your citation, or 
$ Paraphrase the source completely, which means to express in your own words the thoughts or 

ideas of another, and include all data necessary to verify the adequacy of your paraphrase; this 
prohibits the incorporation of phrases, clauses, and sentences from the source.   

 
Electronic Communications.  
 The University has gone to considerable expense to provide a sophisticated framework for efficient 
electronic communication from professor to class, and from student to professor. An important part of 
this effort is that each student receives a University email account, and for students living on campus, 
high-speed Internet and LAN access. WebCT/AUStudy allows notification of important events and 
changes to be sent to each student’s email account. For these reasons, students should not use non-
University email accounts. Students are responsible for any information sent through 
WebCT/AUStudy or otherwise posted electronically. 
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Accommodation for Disabilities.  
   Students who require such consideration should make an appointment with me by the end of the 
first full week of classes. Please bring your memo from the program for Students with Disabilities (PSD). 
If you do not have a memo, you should make an appointment with a member of the professional staff in 
the PSD Office in 1244 Haley Center (844.2096). 

 
Museum Paper Assignment 

 
  The museum paper assignment will be announced and discussed in class, and the assignment will be 
due 20 October. This will be a three-page analysis of a work on display in the Jule Collins Smith Museum 
of Art. We will discuss the assignment fully; except for length, the format is to be as for the term paper. 

 
Term Paper Assignment 
Surveying the Surveys 

 
Topic. The first art history survey text was published by the German art historian Franz Kugler in 1844. 
The first edition of Helen Gardner’s famous Art through the Ages appeared in 1926, and is now in its 12th 
edition. The first edition of H.W. Janson’s History of Art was published in 1962, and is now in its 6th 
edition, having been continued for several decades by his Anthony Janson. When Marilyn Stokstad’s 
completely new text, Art History, appeared in 1995, it was deemed important enough to warrant coverage 
by CBS’s Sunday morning news show, with Professor Stokstad herself interviewed; you are using the 
brand-new revised 2d edition. As these publication histories suggest, these one-volume survey 
introductions to the history of art have acquired a kind of permanence that authors of textbooks in other 
fields can only envy. Your assignment this term will be to choose one work of art that is illustrated and 
discussed in the current Stokstad text, and compare its interpretation and presentation there, with its 
treatment in earlier editions of other texts. I’ve given you the names of some of the major art history texts; 
you can find others on your own. We will discuss the topic periodically in lecture. 
 
Guidelines.  

Term paper grades will be based on an evaluation of content, and on adherence to the topic and to 
these guidelines: 

• Text must be about 6 pp. in length, exclusive of illustrations and bibliography 
• Font must be a 10- or 12-point normal business font. 
• Papers must be laser- or inkjet-printed, double-spaced with 1” margins, on white paper of 

standard business size. 
• Staple your paper in the upper left corner before coming to class. Please do not use covers or 

binders.  
• Papers not adhering to the guidelines will be graded accordingly. 
• Late papers will not be accepted without prior permission, and only for compelling reasons. 

 
Dates.  

• 13 September is the deadline for submission of a one-paragraph statement of your proposed 
topic. This topic statement must be computer-printed, on white paper, and include your name as 
registered and your University email address.  

• 6 October is the deadline for submission of your term paper outline.  
• 29 November is the due date for term papers. 
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Schedule of Lectures 
 
18, 23 Aug    Introduction to Art History and Course Prospectus (Stokstad, Use 

Notes, Starter Kit, Introduction) 
    Syllabus and Texts 
    Critical Reading 
    Use Notes 
    Starter Kit 
    The Discipline of Art History 
    What Do Art Historians Do? 
 
25, 30 August, 1 September  Prehistoric Art and Culture in Europe: Caves, Sculptures, Problems       
                  (Stokstad, Ch, 1) 
     Hominid Evolution and the Beginnings of Art 
    The Interpretation of Symbolic Behavior 
    The Discovery and Exploration of the Chauvet and Cosquer Caves 
    Who Were the Artists? 
 
6 September   Labor Day Holiday 
 
 8, 13 September  Art of the Near East (Stokstad, Ch. 2) 
      What is Civilization? 
    The Invention of Writing 
    Early Mesopotamia 
    Philo of Byzantium and the Seven Wonders of the Ancient World 

 Consequences of the U.S. Invasion of Iraq for Archaeology and Art   
History 
 

13 September       Term Paper Topic Statements Due 
 

20 September   Museum Paper Assignment Announced 
 
20, 22 September  Art of Ancient Egypt (Stokstad, Ch. 3) 
    The Predynastic Period and the Formation of the Egyptian State 
    Old Kingdom Pyramids and Tombs 
    Middle Kingdom Tombs and Sculpture       
    New Kingdom Expansion and the Amarna Period 
 
27 September   Slide Examination 
 
29 September   Art of the Aegean (Stokstad, Ch. 4) 
 
4, 6, 11 October   The Greeks and the Western Tradition (Stokstad, Ch. 5) 
    The Achievements of the Greeks 
    Early Greek Art 
    The Archaic Period in Sculpture 
    The Classical Synthesis 
    Hellenistic Variations 
 
6 October   Term Paper Outlines Due 
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13, 18 October   Etruscan and Roman Art (Stokstad, Ch. 6) 
    The Myth and History of Rome 
    Republican Luxuries 
    The Early Empire  
    Imperial Expansion and the Roman Centuries 
    Art and Politics in the Late Empire 
 
20 October   Museum Paper Assignment Due 
 
20, 25, 27 October  Jewish, Early Christian, and Byzantine Art (Stokstad, Ch. 7) 
    Art and Architecture of the Jewish Tradition 
    Art of the First Christians 
    Constantine and the Building of Christianity 
    The Art of Justinian in Ravenna and Constantinople 
    Byzantine Icons and the Economics of Devotion 
 
1, 3 November   Videos TBA 
 
8 November   Islamic Art (Stokstad, Ch. 8) 
    Abd’ el-Malik and the Building of Islam 
 
10, 15 November  Art of the Americas before 1300 (Stokstad, Ch. 12) 
    Olmecs of the Gulf Coast 
    The Altiplano of Mexico 
    The Maya Lowlands 
     
17 November   Art of Ancient Africa (Stokstad, Ch. 13) 
    Saharan Rock Art 
    Ife 
    Benin 
 
22, 27 November  Thanksgiving Holidays 
 
29 November   Term Papers Due 
 
29 November, 1 December Early Medieval Art in Europe 
    (Stokstad, Ch. 14) 
    Art of the Migrations 
    The Revival and Reinvention of Christian Kingship 
    The Realm of the Carolingians 
    The Ottonian Imperium 
     
6, 8 December   Course Review and Critique 
 
14 December   Final Examination, 1100-1330 
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Discussion Questions and Problems 
 

 These questions are to prompt discussion and debate, both in and out of class. Please feel free to 
pursue the questions on your own, in the library, or to raise these and related issues in class. 
 

1. What percentage of Americans believe in evolution? 
 

2. When did humans first make art? 
 

3. Do other primates actually make “art?” 
 

4. Are there really any mysteries or secrets of the Egyptian pyramids? 
 

5. Are pyramids in the Americas related to pyramids in Egypt? 
 

6. When and where did monotheism first appear? 
 

7. Why is Christianity the only one of the ancient Near Eastern religions that portrays its godhead? 
Conversely, why is the godhead not represented in Judaism and Islam? 

 
8. When did the first images of Christ appear? Why did images of Christ change so drastically 

during the first millennium CE?  
 

9. Were the middle ages really “medieval?” Are there any “medieval” features in contemporary 
societies? 

 
10. When and where did competitive ballgames first appear? 

 
11. Is there any truth to the myth of Atlantis as the “lost continent?” 

 
12. Who made the great stone heads of Mexico? 

 
13. When did Rome become Christian? 

 
14. Why is art almost universally an important component of ritual? 


