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Art 218: Survey of Ancient-Renaissance Art 

 
Professor Michelle Duran-McLure 
Spring 2006 
 
Class meets:  TR 9:30-10:45 am 
Prerequisite:  none 
Office hours:  TR 2-4, MF by appt. 
Office:   Bloch 208, ext. 6409 
Email: duranm@montevallo.edu 
 
Please note that information contained in this syllabus is subject to change at any time during the 
semester.  Students are responsible for any and all information distributed or announced in class, 
including the information contained in this syllabus as well as updates to it. 
 
Course Description 
 
This class surveys the art and architecture of ancient Egypt, western Europe and the Mediterranean 
from approximately 3000 BCE through the end of the Renaissance (mid-sixteenth century).  As a 
survey of and introduction to what is commonly referred to as the western canon of art, not every 
object, monument or culture will be studied.  Rather, the focus is on the origins of the canon, its 
cultural and stylistic developments, and how those developments have affected the development of 
our own culture.  A key component of this course will be investigating the social, religious and 
political ideologies behind the production of art and architecture in the ancient, medieval and 
Renaissance cultures; thus, a concomitant investigation of cultural beliefs and practices will be 
essential to developing an understanding of the art.  These investigations will occur within the 
traditional (art historical) framework of period styles (i.e. Classical Art or Gothic Architecture) and 
the objects and monuments that have been selected for study will reflect both period style and 
cultural function. 
 
Course Goals 
 
The goal of this course is for each student to develop a basic understanding of the western canon of 
art history.  Students will develop this understanding through both visual analyses of key 
monuments and critical analyses of course readings.  Students will communicate their understanding 
through appropriately geared written examinations and assignments and classroom discussion. 
 
Required and Recommended Texts 
 
The required textbook for this class is Laurie Schneider Adams, Art Across Time, second edition.  
The book comes with a CD-ROM so make sure if you buy a used copy that the CD is present.  
 
Course Requirements 
 
Lecture is intended to amplify, clarify and complement the textbook and required readings; 
therefore, regular attendance in class is essential if you hope to do well since you will be expected to 
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know information gained from both lecture and your textbook for the exams and in-class quizzes.  
You will be graded according to the following distribution: 
 
First midterm examination:    20% 
Second midterm examination:  20% 
Final examination:   20% 
Writing Assignments (2):  20% 
Museum Worksheet:   10% 
Attendance/Participation:  10% 
 
Credit will be given for demonstrable improvement. 
 
Grades will be assigned based on a percentage of the total number of points possible according to 
the following scale: 90-100% = A; 80-90% = B; 70-79% = C; 60-69% =D; 59% and below=F.  An 
“A” in this course denotes truly superior effort; a “B” indicates full mastery of the material; a “C” 
marks average work, which could be improved through effort; a “D” represents an effort that barely 
satisfies the criteria of an assignment; and an “F” distinguishes work that does not meet the 
minimum criteria for an assignment or for the course. 
 
I expect all students to put in the appropriate amount of study time for this course, following 
general university guidelines i.e. for each hour that you are in class you are expected to study three 
hours.  Since this class is three credit hours, you are expected to put in a minimum effort of nine 
study hours per week. 
 
Please note the following attendance policy: Class attendance is very important, however, there 
are legitimate reasons for missing class.  Every student is allowed three absences (excused or 
unexcused---I do not differentiate between them); excessive absences (more than three) are 
understood to represent disinterest in the course.  If you have excessive absences from class 
your grade may be lowered, and more than six absences will result in failure of the course.   
Students who miss class are responsible for any and all material that was covered as well as for 
handing in any assignments that may be due.  
 
Exams 
 
Examinations are designed to test both your visual familiarity with the required objects/monuments 
as well as information about each one.  The required study images have been listed in the 
lecture/reading schedule with the appropriate figure number from Schneider Adams; 
 I suggest you familiarize yourself with the study images from week to week rather than all 
at once immediately before the exam.  Also, please note that while they are recognizable, the 
images we examine in lecture may not exactly match the images in your text---often the images we 
examine in class show different views and are of better quality.  I reserve the right to substitute 
images we have examined in class for the images that appear in your text on any exam.  A study 
guide with terms, study tips and the exam format will be distributed one week before each midterm 
and the final.   
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Nota Bene: Absences from exams can be excused only with written documentation (i.e. a doctor’s 
note) and is subject to verification.  Please note that a substantial written essay (5-10 pp) is assigned 
in lieu of a make-up exam. 
 
Writing Assignments 
 
There will be two brief writing assignments for the course: The first writing assignment will be a 
visual analysis and the second will be a critical analysis of an art historical essay.  Detailed 
instructions for each assignment will be distributed at the appropriate time.  Any papers handed in 
after the stated deadline will be marked down one third of a grade for each day that it is late according 
to when I receive it, not when you hand it in. 
 
Following is the University’s statement on plagiarism and academic dishonesty; enrollment in this 
class constitutes acknowledgment and acceptance of the stated policy.  
 
Plagiarism and Academic Dishonesty: To claim as one’s own the ideas or words of another is 
plagiarism.  Plagiarism is defined as the following: 

- using the exact words of another person’s work/writing without acknowledgment of 
your source through the use of quotation marks and correct citation/documentation; 

- rephrasing a passage by another write without giving proper credit; 
- using someone else’s facts or ideas without acknowledgment; 
- using a piece of writing for one course that was already used in a previous course (or in 

courses in which you are simultaneously enrolled) without express permission from both 
instructors to do so; and 

- presenting fabricated or falsified citations or materials. 
Please consult with the instructor of this course is you are unsure about how to document sources.  
Cheating on exams is also an affront to the principle of academic honesty.  At the very least, an 
assignment on which plagiarism or cheating has occurred will receive no credit, i.e. a “zero,” and an 
Academic Dishonesty Incident Form concerning the incident will be kept on file in the Office of the 
Vice President for Student Affairs.  A plagiarist/cheater is also subject to failure in the course 
and/or appearance before the Justice Council.  (Approved by the Faculty Senate, Spring 2000) 
 
Students with Disabilities 
 
It is the policy of the University of Montevallo to afford equal opportunity in education to qualified 
students.  If you have a disability that may prevent you from meeting course requirements, contact 
the Office for Services for Students with Disabilities (665-6250).  Course requirements will not be 
waived but reasonable accommodations will be developed in order to assist you in meeting the 
requirements.  You are expected to work with the instructor and of the Office of Student Support 
Services to develop and implement a reasonable accommodation plan. 
 
Courtesy Note: 
 
Please turn off all cell phones and pagers before class.  Repeat offenders will be asked to leave. 
Please arrive to class on time and be prepared to stay the entire time. 
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Lecture & Reading Schedule 
Assigned reading should be completed before coming to class. 
 
Week 1: Introduction to Class; Egyptian art & architecture 
Reading: Introduction; chapter three 
 
10 January Class intro & CD-ROM demo 
12 January lecture 
 
Week 2: Egyptian; Greek art & architecture 
 
17 January lecture 
19 January lecture 
 
Week 3: Greek con’t 
Reading: Chapters four and five 
 
24 January lecture  
26 January lecture 
 
Week 4: Roman art & architecture 
 
31 January lecture 
2 February lecture 
 
Week 5: Roman con’t; EXAM 
Reading: Chapters six and seven 
 
7 February lecture 
9 February MIDTERM EXAM # 1 
 
Week 6: Early Christian/Intro to medieval art & architecture 
 
14 February lecture 
16 February lecture 
 
Week 7: Early Medieval art & Romanesque art & architecture  
Reading: Chapter eight 
 
21 February lecture 
23 February lecture 
 
Week 8: Romanesque con’t; Gothic art & architecture 
Reading: Chapter nine 
 
28 February lecture 
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2 March lecture 
 
Week 9: Gothic con’t 
Reading: Chapter ten 
 
7 March lecture 
9 March lecture  
 
Week 10: Italian Gothic art & architecture; EXAM 
Reading: Chapter eleven 
 
14 March lecture 
16 March MIDTERM EXAM # 2 
 
Week 11: Gothic con’t 
 
21 March lecture 
23 March NO CLASS 
 
Spring Break 
 
Week 12: International Gothic & Northern Renaissance art 
Reading: Chapters twelve & thirteen 
 
4 April  lecture  
6 April  lecture 
  
Week 13: Northern Renaissance con’t; C15 Italian Renaissance art & architecture 
 
11 April lecture 
13 April lecture 
 
Week 14: C15 & C16 Italian Renaissance art & architecture 
Reading: Chapter 14 
 
18 April lecture 
20 April lecture 
 
 
Week 15: C16 Italian Renaissance con’t 
 
25 April lecture 
27 April Mandatory Field Trip to BMA 
 
FINAL EXAMINATION:  
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Required Images for Midterm # 1 
-Palette of King Narmer (obverse and reverse), Predynastic Egyptian, c3100 BCE (3.1) 
-Great pyramids of Menkaure, Khafre and Khufu, Giza, Egypt, Old Kingdom Egyptian, c2551-2472 BCE 
(3.12, 3.13, 3.14) 
-Great Sphinx, Giza, Egypt, Old Kingdom, c2510-2494 BCE (3.15) 
-Menkaure & Queen Khamerernebty, Old Kingdom Egyptian, 2490-2472 BCE (3.18) 
-Mortuary temple of Hatshepsut, Senenmut, Deir-el-Bahri, Egypt, New Kingdom Egyptian, c1504-1458 
BCE (3.33, 3.42) 
-Akhenaten, Nefertiti and their Children, New Kingdom Egyptian: Amarna, 1349-1336 BCE (3.39) 
-Canopic coffinette of Tutankhamon, New Kingdom Egyptian, c1327 BCE (3.41) 
-Athena, Herakles and Atlas-the Golden Apples of the Hesperides, metope from the east side of the temple 
of Zeus at Olympia, Greece, Early Classical, c465-57 BCE (5.40) 
-Doryphoros, Polykleitos, Roman marble copy of Greek bronze original, Classical Greek, c440 BCE 
(5.26) 
-Plan of the Acropolis (5.45) 
-Parthenon (Temple of Athena Parthenos), Iktinos and Kallicrates, Acropolis, Athens, Greece, Classical 
Greek, 447-438 BCE (5.44, 5.46, 5.47, 5.48, 5.53) 
-Sculptures from the east pediment of the Parthenon, Pheidias, Classical Greek, c438-32 BCE (5.50, 
5.51) 
-The Erechtheum and the Porch of the Maidens, Acropolis, Athens, Greece, Classical Greek, 421-405 
BCE (5.60, 5.61) 
-Lapith & Centaur, metope from the Parthenon, Pheidias, Classical Greek, c438-32 BCE (5.52) 
-Reconstruction of Athena Parthenos, Pheidias, Classical Greek, c438 BCE (5.56) 
-Knidian Aphrodite, Praxiteles, Roman marble copy of Greek original of c350 BCE (5.64) 
-Head of Alexander, Hellenistic, c200 BCE (5.67ab) 
-Athena Battling with Alkyoneus, from the great frieze of the Pergamon altar, c180 BCE (5.76) 
-Laocoon and his two sons, Roman copy of Hellenistic original, C1-C2 BCE (5.73, 5.74) 
-Capitoline Wolf, c500 BCE, Etruscan (6.2) 
-Atrium and peristyle, from the House of the Silver Wedding, Pompeii, Roman, early C1 CE (7.3) 
- Reconstruction and plan of Roman and Imperial fora, Rome, Roman, C1 BCE-C2 CE  
   (7.10, 7.11) 
-Baths of Caracalla, Rome, Roman, c211-217 CE (7.16, 7.17, 7.18) 
-Flavian Amphitheatre (Colosseum), Rome, Italy, Roman (Early Empire), 72-80 CE (7.19, 7.20, 7.21) 
-Pantheon, Rome, Roman (High Empire), 117-125 CE (7.28, 7.29, 7.30) 
-Ara Pacis, including frieze of the Imperial family procession, Rome, Roman (Imperial), 13-9 BCE  
  (7.31, 7.32, 7.33) 
-Arch of Constantine, including Hadrianic Medallions, Rome, Roman (Imperial), c312 CE (Hadrianic 
medallions, 117-138 CE) (7.40, 7.41) 
-Patrician with bust of ancestors, Roman, C1 BCE-C1 CE (7.45) 
- Augustus of Prima Porta, Roman (Imperial), early C1 CE (7.48) 
-Odysseus being attacked by the Laestrygonians, fresco from House of the Esquiline Hill, Rome, Roman, 
c50-40 BCE (7.56) 
 
Required Images for Midterm # 2 
 
-Christ as the Good Shepherd, fresco from the catacomb of Priscilla, Roma, Early Christian, C2-C3 (8.3) 
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-Old St. Peter’s Basilica, Rome, Italy, Early Christian, c320-333 CE (8.5, 8.6) 
- Christus-Sol, from the Mausoleum of the Julii, Rome, Early Christian, mid-C3 (8.7) 
-Great Mosque, Cordoba, Spain, Islamic, 786-961 (9.6, 9.7, 9.8, 9.1) 
-Purse Cover, from the Sutton Hoo ship burial, Anglo-Saxon, c630 (9.15) 
- Tunc Crucifixerant XPI, folio from Book of Kells, Hiberno-Saxon, 790-820 (9.24) 
-Palatine Chapel, Odo of Metz, Aachen, Germany, Carolingian, 792-805 (9.25, 9.26, 9.27) 
- Four Evangelists, folio from a Gospel Book, Carolingian: Palace School, early C9 (9.30) 
-Plan and reconstruction of the monastery of St. Gall, Carolingian, c820 (9.33, 9.34) 
-Bronze doors, including Adam and Eve Reproached by God, St. Michael’s, Hildesheim, Ottonian,  
  1015 (9.38, 9.39) 
-Reliquary Statue of Ste. Foy, Ste-Foy, Conques, Romanesque, late C10-C11 (10.2) 
-Ste-Foy, Conques, France, Pilgrimage Romanesque, c1050-1120 (10.1, 10.3, 10.4) 
-Last Judgment, tympanum from Ste. Foy, Conques, France, Romanesque, c1130 (10.7, 10.8, 10.9) 
-Stavelot Triptych, including the vision of Constantine, Mosan Romanesque, c1156-58 (10.15, 10.16) 
-Cathedral and Cathedral Complex, Pisa, Italy, Italian Romanesque, 1053-1272 (10.30, 10.31,  
  10.32, 10.33) 
-Details from the Bayeux Tapestry, Norman Romanesque, c1070-80 (10.36, 10.37, 10.38) 
-Cathedral at Chartres, France, High/Third Generation Gothic, 1145-1220 (11.5, 11.11, 11.12, 11.14, 
11.15, 11.24) 
-Royal portals from west facade of Chartres Cathedral, including Christ in Majesty and jamb statues, 
France, Early Gothic, c1140-50 (11.16, 11.17, 11.18) 
-The Antichrist’s Birth and Destruction, Liber Scivias, Hildegard of Bingen, C20 copy of Romanesque 
original, c1180 (11.23) 
-Ste. Chapelle, Paris, Rayonnant/Fourth Generation Gothic, 1243-48 (11.38) 
-Annunciation & Visitation, west facade door jambs from Reims Cathedral, France, High Gothic, 
c1225-1245 (11.35) 
-Folio from the Life of St. Denis, French Gothic, 1317 (11.37) 
- Arena Chapel, including the Nativity, Crucifixion, Last Judgment, Kiss of Judas, Giotto, Padua, Italy, 
Italian Gothic, c1303-06 (12.5, 12.7, 12.8, 12.9, 12.10) 
-Maestà, including Kiss of Judas, Duccio, Italian Gothic, 1308-11 (12.13a, 12.13b, 12.14, 12.16) 
-Effects of Good Government, from the Allegory of Good Government, Ambrogio Lorenzetti, Sala della 
Pace, Palazzo Pubblico, Siena, Italian Gothic, 1338-39 (12.18) 
-St. Louis Altarpiece, Simone Martini, Italian Gothic, 1317 (12.22) 
- January, folio from the Tres Riches Heures du Duc de Berry, the Limbourg Brothers, International 
Gothic, 1413-16 (12.26, 12.27) 
 
Required Images for the Final Exam 
 
-Spedale degli Innocenti (Hospital of the Innocents), Filippo Brunelleschi, Florence, Italy, Early Italian 
Renaissance, begun 1419 (13.7) 
-Flagellation (and perspective diagrams), Piero della Francesca, Italian Renaissance, c1460 (13.10, 
13.11, 13.12) 
-Gates of Paradise, including the Meeting of Solomon and Sheba, east doors of Florence Baptistry, Lorenzo 
Ghiberti, Italy, Early Italian Renaissance, 1426-52 (13.16, 13.18) 
-The Brancacci Chapel, including The Tribute Money & the Expulsion, S. Maria del Carmine, Florence, 
Italy, Masaccio, Italian Renaissance, c1424-26 (13.23, 13.24, 13.25, 13.27) 
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-David, Donatello, Early Italian Renaissance, c1430-40 (13.30, 13.31) 
-Tempio Malatestiano, Rimini, Italy, Italian Renaissance, Leon Alberti, designed 1450 (13.33) 
-Annunciation, S. Marco, Florence, Italy, Fra Angelico, Italian Renaissance, c1440 (13.48) 
-Camera Picta/Camera degli Sposi, Ducal Palace, Mantua, Andrea Mantegna, Italian Renaissance, 
finished 1474 (13.54, 13.55, 13.56) 
-Mérode Altarpiece, Robert Campin (Master of Flémalle), c1432-34, Northern Renaissance (13.62, 
13.63) 
-Ghent Altarpiece (open and closed), Jan Van Eyck, St. Bavon, Ghent, Belgium, 1432, Northern 
Renaissance (13.64, 13.67) 
-The Arnolfini Portrait, Jan Van Eyck, 1434, Northern Renaissance (13.69, 13.70) 
-The Portinari Altarpiece, Hugo van der Goes, 1470s, Northern Renaissance (13.74) 
-Tempietto, S. Pietro in Montorio, Rome, Italy, Donato Bramante, High Italian Renaissance, c1502-
03 (14.3, 14.4) 
-Last Supper, Leonardo da Vinci, Santa Maria delle Grazie, Milan, c1495-98, High Italian Renaissance 
(14.14) 
-Madonna & Child with St. Anne, Leonardo da Vinci, c1503-06, High Italian Renaissance (14.15) 
-David, Michelangelo, 1501-04, High Italian Renaissance (14.19) 
-Vaults of the Sistine Chapel, including diagram & Fall of Man, Michelangelo, Vatican City, 1508-12, 
High Italian Renaissance (14.21, 14.22, 14.23, 14.26) 
-Last Judgment, Sistine Chapel altar wall, Vatican City, 1534-41, Mannerist (14.28, 14.29) 
-Disputation over the Sacrament, School of Athens (and details), Raphael, Stanza della Segnatura, Vatican 
City, 1509-11, High Italian Renaissance (14.35, 14.36, 14.37, 14.39) 
-Sleeping Venus, Giorgione, c1509, High Italian Renaissance 
-Venus of Urbino, Titian, c1538, High Italian Renaissance (14.53) 
-Rape of Europa, Titian, 1559-62, High Italian Renaissance (14.54) 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 


