
EN 232                      LITERATURE OF THE WORLD II           Credit:  3 semester hours 
GARNER 
Prerequisites:  EN 111, 112, or 121,122, with minimum grade of C 
 
I.  Course Description 
    
    En 232 is the second part of a two semester survey of the literature of the world.  Students 
    in the course read selections from the great literature of the western world, covering major writers from 
1650 to the modern era. 
 
II.  Course Objectives 
     Upon successful completion of the course, students should: 
     a.  be able to recognize significant writers from European, English, and American literature. 
     b.  be able to describe the historical periods that produced the literature. 
     c. comprehend genres and methods of literary interpretation. 
     d. be able to recognize structural elements that comprise a literary work. 
     e. be able to analyze a representative work. 
     f. write about literary masterpieces. 
     g. improve command of the English language through vocabulary study. 
     h. demonstrate a wider appreciation for the value of reading. 
 
III.  Texts and Resources 
   Norton Anthology of World Masterpieces, 8th edition, Volume 2 
   Students will need Blue Books (paper tablets sold at both bookstores) to use for examinations.  
IV.  Grading:  There will be three major exams during the course of the semester (one of which will be 
      the final exam).  All major exams are subject to containing significant portions of essay questions 
      to be written in blue books provided by the students.  In addition to these larger exams, the student 
      should be prepared on a daily basis for smaller quizzes, "pop tests," both announced and  
      unannounced and based on the daily reading assignments.  The combined scores of the smaller 
      quizzes and the oral explication will be equal to a major exam score (25% of the total grade). 
      Thus, the grading breakdown is as follows: 
 
      Exam #1. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 25 pts. 
      Exam #2. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 25 pts. 
      Final Exam. . . . . . . . . . . . . . . . . . . . . . . . . . . .  25 pts. 
      Daily Quizzes and Assignments. . .. . . . . . . .    25 pts. 
                                                                         100 pts. possible 
      90-100= A        80-89=B        70-79=C             60-69=D           Below 60=F 
 
V.  Attendance: Since 232 is a required course, students are strongly recommended to attend class 
     regularly and punctually. Absences, excused or unexcused, totaling more than three (3) weeks of 
class will definitely affect your final grade.  Missing more than half a class (either by coming late or 
leaving early or during a class) counts as an absence.  Three tardies (coming into the classroom after 
roll is taken) count as an absence. All absences of a non-medical nature MUST BE EXCUSED IN 
ADVANCE in order to be counted as “excused”, such as in the case of military-based absences.  
Unexcused absences will result in a failing (zero (0)) grade for all class work missed.  A written 
doctor's excuse or instructor permission is required for excused medical-based absences.  A written 
doctor’s excuse for an ordinary office visit or test does not qualify for an excused absence. Infirmary 
excuses DO NOT count as excused absences.   Emergencies resulting in an unexcused absence will be 
assessed on an individual basis. Since a large percentage of the grade comes from daily quizzes THAT            
CAN ONLY BE TAKEN WHEN GIVEN AT THE BEGINNING OF THE CLASS, each student should        
come to class,  prepared for the day's assignment.  There are no make-ups given for pop quizzes, even with 
excused absences (i.e. an act of Nature such as floods, etc; medical emergencies; mandatory court 
appearances, etc.)  Make-up exams for the major exams will be given no later than one week after the 
original date the exam was given except in circumstances when documented illness such as lengthy 
hospitalization prevents the student's return to campus.  Because the best questions are used on the original 



exams, make-up exams may appear to the student to be longer and more difficult.  When possible, the 
student should let the instructor know in advance if the student has an official conflict with a scheduled 
exam. 
 
     A student can miss no more than four weeks' worth of classes and pass this course. 
     After a student has missed more than four weeks' worth of classes, regardless of the 
     reason or status of the absences, the student will receive a grade of "F" for the course. 
 
 
VI.  Late work:  It is the student's responsibility to check with the instructor about assignments 
      and exercises missed because of an absence; however, the student must realize that it 
      is impossible for the instructor to recreate an entire lecture, class discussion, or all 
      questions from students.  In short, there is no substitute for "being there". 
 
      Similarly, there are no "extra credit" points in this class for any student.  Grades are never 
      scaled.  Missed work can only be "made up" in the manner discussed above.  No grades 
      of any type can be given out over the phone.  Final grades cannot be posted and cannot 
      be given out either in person or over the phone.  Students may give the instructor a self- 
      addressed, stamped envelope on the day of the final exam and the instructor will send the 
      student's final grade.  Students are encouraged to discuss any concerns or interests about 
      the course with the instructor during the course of the semester prior to the hectic days 
      following Study Day since the instructor has a limited amount of time during final exams in 
      which she must seriously consider each student's exam and compute grades. 
 
VII.  Cheating/Plagiarism Policy:  Any student who cheats on an exam or quiz or copies from another 
       student's written work will receive the grade of "0" for that assignment and possibly 
       for the course.  Any essay in which a student uses ideas from printed material must be  
       documented with proper acknowledgements (MLA) and a bibliography.  Failure to do so will 
       result in an "F" for the paper or exam and possibly for the course. 
 
VIII.  Student Disability Statement:  In accordance with the Americans with Disabilities Act (ADA) and 
Section 504 of the Rehabilitation Act of 1973, the University offers reasonable accommodations to students 
with eligible documented learning, physical and/or psychological disabilities. Under Title II of the 
Americans with Disabilities Act (ADA) of 1990, Section 504 of the Rehabilitation Act of 1973, and the 
Americans with Disabilities Amendment Act of 2008, a disability is defined as a physical or mental 
impairment that substantially limits one or more major life activities as compared to an average person in 
the population. It is the responsibility of the student to contact Disability Support Services to initiate the 
process to develop an accommodation plan. This accommodation plan will not be applied retroactively. 
Appropriate, reasonable accommodations will be made to allow each student to meet course requirements, 
but no fundamental or substantial alteration of academic standards will be made. Students needing 
assistance should contact Disability Support Services (256-765-4214).  
 
 
OFFICE HOURS:      MWF 8-9    T TH 7:30-9:30                                   
OFFICE LOCATION:  219 Willingham Hall 
VOICE MAIL:    765-4889 (If I am conferencing with another student on the phone during my office  
                                              hours, you will reach my voice mail. Try e-mail.) 
The fastest, most reliable way to get in touch with the professor: e-mail:  amgarner@una.edu 
 
 
 
 
 
 
 
 



 
EN 232                     Spring 2012                   A. Garner 
Jan 12 Th         review online syllabus; next class, sit in the seat you will fill for the semester 
Jan 17 T           seating chart made. Print and turn in signed Plagiarism Statement . Lecture on 
                          types of criticism. Sign up for a poem. 
Jan 19 Th        Read SWIFT, 289+, "A Modest Proposal," 341+ 
Jan 24 T            read VOLTAIRE, "Candide," 375+,   Explication 1 
Jan 26 Th        WORDSWORTH, 693+, , "Lines Composed a Few 
                        Miles Above Tintern Abbey”, "Composed Upon Westminster Bridge", 
                       "The World is Too Much With Us" , "Ode: Intimations of Immortality..."  
Jan 31 T           COLERIDGE,  "Kubla Khan" 737+ 
                        KEATS, 755+  All Poems 
Feb 2 Th         No Class.  Professor Attending Professional Conference 
Feb 7 T           BROWNING, "My Last Duchess" 845+, "The Bishop Orders His Tomb at St. 
                        Praxed's Church" 847+,  HUGO, “Et Nox Facta Est” 781+ 
Feb 9 Th       Class meets in Wesleyan Hall Auditorium for “Les Miserables”        
Feb 14 T       Class meets in Wesleyan Hall Auditorium for “Les Miserables” 
Feb 16 Th         DOUGLASS, 856+, "Narrative of the Life of Frederick Douglass, An American  
                        Slave" 858+ 
Feb 21 T        Explications 22,23,6,9,12,14 
Feb 23 Th      WHITMAN, 916+,"Out of the Cradle Endlessly Rocking" 924+; DICKINSON, 986+, 
                       poems #328, #449, #465,#712 
Feb 28 1   T          Explications 2,5,21,26,13, 18 
Mar 1  Th       Explications 19,20,25,28,29,42 
Mar 6 T           Test on Neoclassicism, Romanticism, and Some 20th Century Poetry 
Mar 8 Th       Explications 8,36,27,4,15, 41, 30,10 
Mar 13 T        CHEKOV, “The Cherry Orchard” 1503+   
Mar 15 Th       Explications 16, 33,37,38,39,3,17  
Mar 20 T         No class.  Extra Credit:  Attend Ishmael Reed reading 
Mar 22  TH          BAUDELAIRE,  “A Carcass” 1547+. “Spleen LXXXI 1551, “Anywhere out of the  
                          World” 1558. 
Mar 26 – April 1   UNA Closed for Spring Break 
Apr 3 T           YEATS,  “When You Are Old” 1723, “Easter 1916” 1726,  "The Second Coming,"  
                          1728", Leda and the Swan," 1729 
                        ELIOT,  “The Love Song of J. Alfred Prufrock” 2003+ 
Apr 5 Th        Class meets in Wesleyan Hall Auditorium.  BIG POP QUIZ.  COUNTS 10%+ OF  
                        GRADE!!  Read James Joyce’s “The Dead” 1893+ ( No make-up given without   
                        adequately documented written excuse such as hospitalization, car accident,   
                        military service, court appearance.) Only showing of the film. 
Apr 10 T       Test on Realism, Naturalism, and More 20th Century Poetry    
Apr 12 Th     KAFKA, "The Metamorphosis," 1966+ 
                         WOOLF, 1612, "A Room of One’s Own", “Chapter Two” 1925+, 1937+ 
Apr 17 T         Explications 31,34,32,35,24, 40, 43, 44 
Apr 19 Th  WRIGHT, “The Man Who Was Almost A Man,” 2241; FAULKNER, “Barn Burning,” 2071+                                       
Apr 24 T     PORTER, “Flowering Judas,”  2040+; NERUDA, “Tonight I Can Write,” 2193+, “Walking  
                   Around,” 2194+; “I’m Explaining a Few Things,” 2195+ 
Apr 26 Th          SILKO, “Yellow Woman” 2523+ 
                          MARQUEZ, “Death Constant Beyond Love” 2352+ 
 May 1 T                Compute grades in class/ No late work or tests accepted after this class meeting 
Mon. May 7  10:15-noon        Final Exam   EN 232-04 (this class usually meets at T Th (9:30-10:45)                         
Fri. May 4     10:15-noon        Final Exam   EN 232-06 (this class usually meets at T Th (12:30-1:45) 
 
 
 
 



 
ORAL EXPLICATION OF 20TH CENTURY AMERICAN POETRY          10 pts. 
 
At the beginning of the semester, each student will sign up for a specific poem 
from twentieth century American poetry.  Although the professor will hold the 
"master list" of assignments, it is totally the responsibility of the student to be prepared to 
present an oral explication of the assigned poem on the day the 
assignment is due to be presented in class.  Only those students with documented 
illness of those students away on official university business will be 
allowed to attempt to reschedule their presentations, as class time permits. 
 
The oral explication should be a minimum of five minutes in length of presentation (not 
counting the time used to hand out visual materials).  It will consist of the following 
elements. 
 
       1.  The student will be responsible for giving each student in class a copy of the 
poem to be discussed in the presentation.  Be sure that the title of the poem and the 
author's name appears on this copy!  The student may also write on this 
page any definitions of difficult words, may include names of poetic devices the 
author uses, may include a few brief, pertinent facts about the author. 
       2. The student will give a very brief, general introduction to the poem that will help 
the "cold reader" (i.e. the classmates who have never seen the poem or 
even heard of the author) understand the poem more fully upon the initial reading.  This 
is the time to point out to the class the definitions and other information you included on 
the photocopied poem.  Also, this is the time when 
the student will need to "set the mood" for the poem by letting the class know  
generally what kind of poem it is, an overall view of what the poem is trying to say. 
      3. The student will read aloud (slowly and with emphasis) the poem to the class. 
Practicing this at home is helpful.  Read in a voice loud enough to be heard 
by all of the students in the classroom.  Pause where punctuation indicates a pause.  
Stress words the poet has stressed.  Read the poem in a tone that complements the tone 
and mood of the poem.  Be so familiar with the words of 
the poem that you do not have to "bury your face" in the page as you read. 
Make eye contact with your audience. 
    4. Now go back and explain the poem, either stanza by stanza or line by line. 
           Who is the speaker of the poem?  In what point of view? 
           How does the poem appeal to the five senses? 
            Is it written in some standard form (such as a sonnet or a villanelle)? 
            What are the key words? Poetic devices?  
            Does the poet use rhyme? Slant rhyme? Internal rhyme? Alliteration? 
            Does the poem work on more than one level of meaning? 
    5. Biographical information about the poet is, for the most part, irrelevant. 
 
 
 
 



Choose from the following list. Write your name in a legible manner beside your 
choice. Refer to the syllabus to note the class day your explication is scheduled. 
1. Anne Sexton  "With Mercy for the Greedy"                        1. Teacher Demonstration 
2. Robert Frost  "Neither Out Far Nor in Deep"                      2.__________________________________________ 
3. Robert Frost  "After Apple Picking"                                      3.__________________________________________ 
4. Kathleen Norris  "The Wedding in the Courthouse"         4.__________________________________________ 
5. Billy Collins "Sonnet"                                                              5.__________________________________________ 
6. Billy Collins "Lines Composed Over 3000 Miles from Tintern Abbey "6._______________________________ 
7. Billy Collins "Taking Off Emily Dickinson's Clothes"       7.__________________________________________ 
8. Randall Jarrell"Death of the Ball Turret Gunner" and "Losses"8.______________________________________ 
9. Randall Jarrell "Say Goodbye to Big Daddy"                      9.__________________________________________ 
10.Billy Collins “Special Glasses”                                           10.__________________________________________ 
11. Allen Ginsberg "A Supermarket in California"               11.__________________________________________ 
12. Theodore Roethke "My Papa's Waltz"                              12.__________________________________________ 
13. Alastair Reid "Curiosity"                                                     13.__________________________________________ 
14. Sylvia Plath "Daddy"                                                           14.__________________________________________ 
15. May Swenson "Pigeon Woman"                                        15.__________________________________________ 
16. Adrienne Rich "Living in Sin"                                            16.__________________________________________ 
17. Bart Edelman "English 101"                                                17.__________________________________________ 
18. Alice Walker "Revolutionary Petunias"                            18.__________________________________________ 
19. Honoree Jeffers "The Gospel of Barbecue"                       19.__________________________________________ 
20. Gwendolyn Brooks "We Real Cool: The Pool Players"  20.__________________________________________ 
21. Miller Williams"On Word That the old Children's Stories Have Been Brought Up to Date"21. ___________ 
22. William Carlos Williams "To a Dog Injured in the Street" 22.________________________________________ 
23. Billy Collins " Fool Me Good”                                            23.__________________________________________ 
24. Philip Levine "Milkweed"                                                   24.__________________________________________ 
25. Michael Harper "Grandfather"                                           25.__________________________________________ 
26. James Tate "Neighbors"                                                       26.__________________________________________ 
27. C.D. Wright "Spread Rhythm"                                            27. _________________________________________ 
28. Natasha Trethewey  "Naola Beauty Academy, New Orleans, 1945" 28._______________________________ 
29. Lucille Clifton "These Hips"                                                29._________________________________________ 
30. Anne Sexton "The Abortion"                                              30._________________________________________ 
31.Anne Sexton "Housewife"                                                    31._________________________________________ 
32 John Bensko "Our Friend, the Photographer of Our Wedding" 32.___________________________________ 
33. Thomas Rabbitt "For Those Who Will Live Forever"      33._________________________________________ 
34.Edward Hirsch "Indian Summer"                                       34._________________________________________ 
35.Edward Hirsch "In the Middle of August"                        35._________________________________________ 
36.Edward Hirsch "Unhappy Love Poem"                             36._________________________________________ 
37. Dylan Thomas "Do Not Go Gentle Into That Good Night" 37.______________________________________ 
38. Billy Collins  “The Revenant"                                              38._________________________________________ 
39. Ezra Pound "The River Merchant's Wife: A Letter"         39._________________________________________ 
40. Tess Gallagher  "Kidnapper"                                                40._________________________________________ 
41. Jimmy Santiago Baca "So Mexicans are Taking Jobs from Americans" 41._____________________________ 
42. Ishmael Reed "I Am a Cowboy in the Boat of Ra"            42._________________________________________ 
 


